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 拙稿「ブラウニングを介してみるハーン（１）」では、ハーン（Lafcadio Hearn）の“Studies 




ないのではないか」との私見を示した。今回は“Studies in Browning”後半部分として“Abt 
Volger”以降に目を向けてみることにしたい。 








351）おり、1833 年の処女作 Pauline における「この詩の語り手の病的なほどの自己耽溺の
傾向は、ブラウニングの中にあるロマン主義的体質も如実に物語るものである」（同 351）と
される。ロマン主義的な面はハーンにも認められるところである。ハーンは日本の浦島伝説を











Persica, March 2015 No. 42 
 また、ハーンは、ケルト世界がその背景にうかがえることがしばしば指摘されてきている。
浦島伝説への彼の興味も、ケルトの伝統が色濃く残るアイルランドのオシン伝説との類似にそ
の理由の一つを求めることが出来よう（オシン伝説については、Myths & Legends of the Celtic 
Race  228-223、Celtic Myth and legend  223-226 参照。また「ハーンが浦島伝説とオシン
伝説の類似から、前者を好んだのでは」という点については、梅本順子『浦島コンプレックス
―ラフカディオ・ハーンの交友と文学』参照）。そしてハーンは、ロマン主義を代表するバイロ





   French as well as Irish romanticism had its roots nurtured by the antiquarianism 
which was so notable a feature of Irish intellectual life when Patrick Lafcadio was 
growing up in Dublin.  





またサンダース（Andrew Sanders）は、ブラウニングの代表作 The Ring and the Book に
関して 
    
The viewpoint is multiple, the effect cumulative, and the narrative line, or lines, 
require exploration rather than mere imaginative sympathy or suspension of 
disbelief. Browning (1812-89) obliges his reader to play the role of an alert 
investigating magistrate, probing confessions and impressions and sifting a weight 
of contradictory evidence. The Ring and the Book is the culmination of his long 
poetic experiment with the dramatic monologue and of his fascination with the 
establishment of ‘truth’, a truth that can be both objective and subjective, external 











 それでは“Studies in Browning”において、前回最後に検討した“Ivan Ivanovitch”の後
に紹介されているの“Abt Vogler”からみてゆくことにする（こうした検討に入る前に、ハー
ンがブラウニングの特徴をどのようにとらえているか確認しておく必要があるが、それについ









   All we have willed or hoped or dreamed of good, shall exist:  
        Not its semblance, but itself; no beauty, nor good, nor power  
      Whose voice has gone forth, but each survives for the melodist 
        When eternity affirms the conception of an hour.  
      The high that proved too high, the heroic for earth too hard,  
        The passion that left the ground to lose itself in the sky,  
      Are music sent up to God by the lover and the bard;  
        Enough that he heard it once: we shall hear it by-and-by.  
                                 (171-172)  
 









記した Glimpses of Unfamiliar Japan において、日本国歌「君が代」を楽譜付きで紹介してい
－15－













   The moth’s kiss, first!  
      Kiss me as if you made believe   
      You were not sure, this eve,   
      How my face, your flower, had pursed  
      Its petals up: so, here and there  
      You brush it, till I grow aware   
      Who wants me, and wide ope I burst.  
 
      The bee’s kiss, now!  
      Kiss me as if you entered gay   
      My heart at some noonday,―  
      A bud that dares not disallow  
      The claim, so, all is rendered up,  
      And passively its shattered cup  
      Over your head to sleep I bow. (174)  
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 だろう」（176）と締めくくってゆく。このあたりからも感じられるところであるが、“Abt Vogler”
と“In a Gondola”という 2 作品の紹介と解説を通して、審美的で甘美な世界へ理解と共感を




         Feeling increasingly disengaged from his journalistic duties, Lafacdio turned to 
translating some short stories of the French romantic writer Théophile Gautier 
(1811-1872). …  
         Most of all, Gautier revealed to the loveless Lafcadio a world of bewitching and 











   He said,“What’s Time? Leave Now for dogs and apes!   
            Man has Forever.”   
   Back to his books then; deeper drooped his head:   
            Calculus racked him:   
      Leaden before, his eyes grew dross of lead:   
            Tussis attacked him. 
 
. . .        
 
      So, with the throttling hands of death at strife,  
            Ground he at grammar;   
      Still, through the rattle, parts of speech were rife;   
            While he could stammer   
      He settled Hoti’s business―let it be!―  
－17－
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             Properly based Oun―   
      Gave us the doctrine of the enclitic De,  








 また、hotiはギリシャ語で、英語の thatにあたる語であり、 ounは英語の thenあるいは now
だが、ほかに類似の意味もあること、de は前接続の場合は toward の意であるが、ギリシャ語
では英語でいう but を意味することもある。詩で用いられているのは toward を意味するギリ
















う（拙稿「L.Hearn“A Conservative”Kokoro にみる‘Duty’」参照）。“Of a Promise Kept”
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 “A Grammarian’s Funeral”を紹介するハーンをみるならば、彼が「学究にその使命を懸け
る師と弟子の姿や心」への共感は理解できるところである。    













      If you ask me why I have talked so much about so short a poem, the answer is that 
nearly all of Browning’s short poems mean a great deal, and force us to think and to 
talk about them. The reason is that the characters in these poems are really alive; 
they impress us exactly as living persons do, and excite our curiosity in precisely the 
same way. Accordingly, notwithstanding their many faults of construction and 
obscure English, they have something of the greatness of Shakespeare’s dramas. 
(191-192)     
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 （193）。   






























 “The Ring and the Book”を上記のように紹介した後、ハーンは、この長大な詩について、
二百年前の事件をもとにして、9 人ないし 10 人の全く異なった人物研究を成し遂げている作品
であり、“To create these was almost as wonderful as to call the dead of two hundred years 
ago out of their graves, a veritable necromancy.”（201）と述べ、死者を墓から蘇らせる、ま
－20－










   … it shows us that in some cases, where power and crime are on one side, and 
poverty and virtue upon the other, the chances against truth being able to make 
itself heard are just about a thousand to one. Of course the world is a little better 
to-day than two hundred years ago; murder is less common, justice is less corrupt. 
But allowing for these things, the chances of a man persecuted by a rich corporation, 
without reason, perhaps with monstrous cruelty, to obtain even a hearing, would be 
















   I think it is this, that a pure nature obtains, simply by reason of its unselfishness 
and purity, certain classes of perceptions that very cunning minds never can obtain. 
Very cunning people are peculiarly apt to make false judgments, because they are 
particularly in the habit of looking for selfish motives. They judge other hearts by 
－21－
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 their own. A pure nature does not do this; it considers the motive in the last rather 
than the first place, preferring to judge kindly so long as the evidence allows it. 













The man who wants to do the right, and cannot do right except by disobedience to 
law, may be loved for doing right, but he must be punished nevertheless for breaking 
the law. Does this mean that he is punished for doing right? I think we should not 
look at it in that way. The truth is that the observance of discipline must be insisted 
upon even in exceptional cases, because it regards the happiness of millions. We 
cannot allow men to decide for themselves when discipline should be broken. 
Caponsacchi is thus a martyr in the cause of individual justice. He has to pay, justly, 
the penalty of setting a dangerous example to thousands of others. But he is not on 
that account less estimable and lovable, and even the Pope, in punishing him, gives 
















   He is especially the poet of character, the only one who has taught us, since 
Shakespeare’s time, what real men and women are, how different each from every 
other, how unclassifiable according to any general rule, how differently noble at their 
best, how differently wicked at their worst, how altogether marvelous and infinitely 
















従って、「藪の中」は“The Ring and the Book”を短縮したかに思える作品となっており、
同論考における指摘は概ね首肯できるものといえよう。さらに「巫女の口を借りたる死霊の物
語」として、死者が真実を告げてゆくあたりは、怪談を好んだハーンとの関連においてみると
興味深いところである。先にみたように、ハーンも“The Ring and the Book”について、「二


























   She knew her husband’s interests better than he, took charge of everything, and 
managed his affairs with such tact that in less than two years she had doubled his 
income. Evidently, Miyahara had got a wife who was going to make him rich. As a 
step-mother she bore herself rather kindly, even after the birth of her first boy. 






   She had never loved her step-daughter, but was much too intelligent to be cruel to 
her without reason. Moreover, O-yoshi was far from being in her way. O-yoshi was a 
faithful worker, obedient, sweet-tempered, and very useful in the house. But the 
same cool shrewdness that discerned O-yoshi’s merits also estimated the girl’s value 
















   Then she taught her husband his rôle. Pending negotiations, the visits of Tarō were 
to be encouraged. The linking of the pair for each other was a mere cobweb of 
sentiment that could be brushed out of existence at the required moment; and 
meantime it was to be made use of. That Okazaki should hear of a likely young rival 








   Her plan of campaign was not complicated, but it was founded upon a deep 
instinctive knowledge of the uglier side of human nature; and she felt sure of success. 
Promises were for fools; legal contracts involving conditions were traps for the simple. 
Okazaki should yield up no small portion of his property before obtaining O-yoshi. 


















   But almost as quickly there rushed to her consciousness an equally complete sense of 
the need of courage and strength to face the worst, and of subtlety to cope with 
strong cunning. It was then she smiled. And as she smiled, her young will became 
steel, of the sort that severs iron without turning edge. She knew at once exactly 
what to do,―her samurai blood told her that; and she plotted only to gain the time 






















 この作品が収められた Out of the East は 1895 年（明治 28 年）に出版されており、ハーン
が東京大学で英文学を講じる以前でもあるから、ハーンが執筆に際してブラウニングをどれだ
－26－
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のである（「伊野家 Persica No.39」 65－66 頁）。従って、彼の詩には、表現形式において「伝
統や慣習への反抗」と言う面が認められようし、“Abt Vogler”においては、即興作曲家による
音楽から、古代ソロモン王の宮殿を想起し、それと重ねるあたりからは、「時間的にも空間的に
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 して描いた・・・」（168）とも解している（＊平川が引用しているこの箇所であるが、ハーン
は、“A Living God”pp.24-25 において、“It drew back roaring, and tearing out the bowels of 
the land as it went.”と記している）。 
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